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Abstract:

murder mystery series In Death Naked in Death, 

but indomitable city struggling to curb crime, one haunted by a dark past. But the gritty world 
she represents comes face to face with a powerful capitalist New York when she encounters 

in the same moment and defy any claim that New York was saved by corporate capitalism.
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Time did a cover story 

William Stern claimed in Forbes

Fortune

and offering new socio-economic interpretations of what was occurring in that time in New York 

suspense series In Death

protagonist, Eve Dallas, a homicide detective, actually embodies it in this series. A decade-old 

veteran of the force, Dallas tirelessly polices the city, mimicking its non-stop nature. Driven, 

her evolving economic and social identity, which is intriguingly dualistic as well. Through Dallas, 

narrative of a once-wild city that has been saved by neo-liberal policies.



DeBlasio ran his campaign on the promise that the gap between the New York of the rich and that 

of the poor would be narrowed—Dallas ends up coping with these twin worlds almost from the 

in this ritzy world, she slowly adopts the work strategies of its corporate czars, bringing the two 

dualism in the protagonist, Robb offers us a New York that is always a patchwork of the disparities 

resulting from class war rather than one whose violent, seemingly working class past has been 

neatly replaced by a peaceful, law-abiding consumer capitalist heaven.

history she gives her. Dallas has had an abusive childhood with a deadbeat criminal father, 

name derives from the city in which she was found as a wounded orphan, making her a true urban 

refugee and street dweller. Dallas recounts that she received a very basic public school education 

her in Naked in Death

in her apartment that makes it seem more than a bare bones space in which to sleep between 

by lifestyle choice. 

When Dallas starts to associate with a billionaire she meets in Naked in Death, the gap 



candy, and lacks a grasp of metaphorical and poetic language and canonical literature but is 

comfortable with physical and verbal altercations. Robb also paints Dallas as one of the hoi-polloi 

and murderers.

Naked in Death

Time

were committed, setting a pace that will result in a new record if it goes 

killed by stray gunshots as they played on the sidewalks, toddled in their 

have been wounded since late June.



Naked in Death begins with a recounting of a domestic violence altercation in which 

Dallas has killed a man who had battered his wife, then locked himself in with their daughter and 

murdered her while high on drugs. She describes how

There was blood dripping off the knife, and splattered all over him, and 

Naked in Death 

involves violence against prostitutes committed in a manner that harks back to the murderous 

Time article and other sources, 

this case is actually set in that crime wave, almost always portrayed in contemporary media 

as marked by the fallout of such madness. She is faced with a serial killer of licensed prostitutes, 



supposed to be an aberrant throwback in a New York that has become more civilized, much of the 

when New York seemed to be booming economically, another side of it was undergoing decay, 

of state and local levies that now place New Yorkers among the most 

those setbacks.

rudiments of civil behavior seemed to evaporate along with the glitter of 

people and animals, even though failure to clean up after a pet dog carries 

become a demented frenzy.

Compare this to the description of a stretch of Broadway Avenue that Dallas calls Prostitutes 

Broadway was noisy and crowded, a party where rowdy guests never 

the stationary and portable food stands that offered everything from rice 

skirting a man who smelled worse than his bottle of brew, stepped onto 

area is only a bit run-down, and homicide is not quite a routine happening for the neighborhood, 

so the murder Dallas is there to investigate appears to be the harbinger of the spread of a criminal 

impulse normally limited to historically dangerous sections—precisely as Attinger proclaimed was 

Naked in Death when Dallas ends up in the much 



A few months of working this neighborhood, and a cop stopped needing 

From the smell that had greeted her outside, someone had died out there 

stinky, irrational, predatory, one similar to what Attinger described for Time

collections in midtown Manhattan have been reduced by a third, and 
what used to be daily rounds in the outer boroughs have been reduced to 

the health-care system to the breaking point. As many New Yorkers are 

double or triple up in a frantic bid for shelter.

Naked in Death

internal monolog before the murderer arrives tells us that she has little money to spare and lives 

in the seedy area of Prostitutes Walk in a tiny apartment because she has no other options as a 

new immigrant to New York. Repeatedly, then, the novel creates a mise-en-scène of crime-wave 

New York, with its attendant social and economic depredation.

when Naked in Death begins and continues to be so through the series, her move toward 

simultaneously in the 

Naked in Death, here is 

There was lots of glass, and lights burning gold behind the windows. There 
was also a security gate, behind which evergreen shrubs and elegant 
trees were artistically arranged. 



no pedestrian chaos. Even the sky overhead was subtly different than the 

Roarke epitomizes a successful corporate capitalist, and in his orbit, she inhabits a different 

New York from the one in crisis described earlier. This New York is wealthy, high-tech, well 

transport tubes and diamond-bright skyways.

pocket PCs dodging security on their colorful air boards. Out-of-doors 
vending was off limits on this bite of Fifth. The zoning made things quieter, 

block, boasting three tony restaurants, a high-priced boutique, a handful 

Clear glass elevators zipped busily up and down, people glides zigzagged 
left and right, while disembodied voices guided visitors to various points of 

the lethal Prostitutes Walk and of glossy corporate consumerism. While this has been true of the 

real New York as well, such descriptions of sanitized prosperity were scant in the media before 

after

miraculous resurrection and places them smack alongside the bloody murders that suggest pre-

guards have had a clear impact in formerly crime- plagued areas such as 



drug dealers, and windblown trash would have made a depressing 

Americans, but the center of it is Wall Street, and the Street is booming, 

hiring spree in New York and now occupies a huge new tower in midtown 
Manhattan.

This narrative disregards the reality that Naked in Death

included economic inequalities, with obscenely wealthy living alongside poverty-line residents 

annually, luring droves of hyperambitious baby boomers to the canyons 



like Prostitutes Walk by a car-ride and high-tech security.

Nots, with those at the bottom of the economic ladder perpetrating and suffering from the worst 

Naked in Death

Starting with Naked in Death

her back and forth between these New Yorks. She works in downtown Manhattan and all over 

victim in Naked in Death was murdered by her grandfather, a right-wing old-money Republican 

hypocritical crusade to police private morality and repeal the ban on guns, and his seemingly 

gentlemanly aide is shown to be a power hungry sociopath with a homicidal contempt for women. 

of the city during the crime wave—it is at the heart of its persistent problems and Dallas never 

overlooks that in her cases.



maps of crime and police activity are displayed on huge screens to an 

about it. At the same time resources and responsibility were decentralized 

the deployment of multiple subordinates to various duties, and holding regular meetings to share 

style of managing work and getting results is thus a visible element of her professional life over 

the course of the series. While Dallas is known to be a dogged, meticulous cop even before she 

meets Roarke, a corporate wunderkind, she can be seen to increasingly adopt a COMPSTAT-

style model of policing after meeting him, partly as a result of his sophisticated off-grid computer 

effective decision-making and to apprehend suspects. She also begins mobilizing larger tactical 

aggressively identify, predict, and prevent criminal activity.

rhetoric that they were a new administration and police force, an ass-kicking hardworking bunch 

cleaning up the mess that their predecessors and bleeding heart liberals had made of the city 



portrays Dallas. She is incorruptible and does not put up with anything coming between her and 

her investigation, even if it is her chief of police—who is discovered to be corrupt by the end of 

the one where people have inherited money and power and the one where corporate capitalism 

Naked in Death, Dallas 

suspects Roarke of being the murderer because of his mysterious past, a conviction strengthened 

by seeing his collection of banned weapons, hearing his libertarian views on government, and 

granddaughter was a prostitute, she could not have possibly associated with the other murdered 

patrician privilege is on display and when his aide attacks her in her home, she pummels him as 

if he is the embodiment of the deadbeat father who raped her and the father who chopped up the 

child in the incident at the beginning of the novel—the city is home to all manner of criminals, none 

New York and takes on some of its business management practices.

with a perilous happy ending. As in Naked in Death



corporate religion.



Endnotes

-
lice force, a drop in the crack epidemic, mass incarceration, and the impact of Roe v. Wade legalizing abor-

U.S. News and World Report

most sensational media reports characterizing murders as perpetrated by serial killers and violent offenders 
when the reality was that robberies, domestic disputes, the drug trade and petty spats led to young under-

to go. As suggested by the case of Abner Louima, allegedly beaten and sodomized with a wooden stick by 

see as a gateway to larger offences, with the logic being that curbing petty offences prevents escalation 

Naked in Death appears to pointedly treat that as a 
tradition to which Eve does not belong.
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