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Abstract

force, obscene and vulgar language, and harsh representations of violence. This aesthetic is cha-

times. Yet, all of the arguments converge on one essential point, namely to attest to the historical and 

overwhelming oppression of poverty within neoliberal capitalism, state-sponsored violence, and 
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and even humorous at times. Yet, all of their arguments converge on one essential point, namely 

dictatorship in Brazil. 

and censorship, and, simultaneously, to intervene in these processes in powerful and innovative 

urban realism that privileges the deranged psyche of the criminal and his sadistic pleasure in 

performing criminal acts. 

of violence against those who have been privileged through the capitalist urban economy in 

in a Mercedes, killing a pregnant woman and her unborn fetus, beheading a rich man, raping a 
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indiscriminate acts of violence. 

The sensibility of the reader is verbally assaulted by this raw, uncensored narrative, with 

crime story reveals how Fonseca forces the reader to take on the role of detective, who must 

simultaneously investigate the mind and motives of the criminal and

the criminal and 

poetry into the narrative and commits politically motivated crimes in order to literalize his version 

My research builds on that of Luciana Paiva Coronel, who describes the manner in which the 

daquele com a marginalidade aparentemente mais real do próprio bandido, construindo por meio 

the transgressive aspect of art and intensifying the aggressive orientation of discourse—the 

 

his innate criminality as opposed to his socioeconomic marginality. As such, Fonseca parodies the 

oppression of poverty within neoliberal capitalism, state-sponsored violence, and censorship that 

threatens to silence him forever.
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to store waste material and process previously undigested material, absorbing vitamins and 

The bodily function of the large intestine, as organizing metaphor, suggests a reclaiming, on the 

cast out, rendered invisible, and considered disposable within a neoliberal capitalist framework, 

shocking, profane, vulgar, and ruthless violence of his prose. As Christopher J. Ballantyne has so 

And if the large intestine can, indeed, be an organic metaphor for the language of crime, the urban 
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in human waste to determine the health of the physical body, with his own readers, who analyze 

that, given the elimination of sainthood and revolutionary, perhaps the writer, himself, is also part 

Carnivals, Rogues, and 

Heroes: An Interpretation of the Brazilian Dilemma

bandit, and the renouncer can be taken as crucial Brazilian heroes and studied as part of the 

vingança 
their basic social code and form of relationship tend to become bandits—

cangaço

and, as general or collective avengers, they tend to be given legitimacy 
by the people of the region where they operate, whom they come to 

and highly dangerous zone. There he earns his power and develops his 
social resources, which are generally associated with the supernatural 

human beings in general and the poor in particular becomes part of the 

the rich in a general way by stealing from them and giving to the poor, 
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economic policies and military protection. 

 

refuses to participate in the economy that dehumanizes him, which is therefore converted into 

critiques, namely novels that contemplate nature and beauty in an abstract form, and refuse to 

face a raw reality, and fairytales populated with depraved individuals, who perform heinous acts, 

Cartas da Duquesa de San Severino Letters from the Duchess of San Severino
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poverty and the lack of available food, not their teeth, prevent them from eating—so that, there is 

other than as a foregone conclusion, and, for the starving people, nourishment and survival can 

of people who cannot or choose not to consume in a period of abundance and people living 

in poverty with nothing to eat, but would consider his own works pornographic because they 

argument shows how the intersection of the two categories within the canon is hidden or elided by 
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Intestino Grosso, 

under the fake title of O Anão que era Negro, Padre, Corcunda e Míope [The Dwarf Who Was 

Black, a Priest, Hunchback and Nearsighted]

investigate—in the way that only we know how to do, contrary to the method of scientists—the 

still secret and obscure relations between body and mind, minutely observe the functioning of the 

psychological censure of our urges and impulses. 

contradicting the assumption that we could somehow be sullied by reading obscene literature or 

deveria impedir que fossem reprimidos esses comunicativos caminhos de 

necessary to individual balance. The opposite seems truer to me—

repression of these communication channels that provide vicarious relief 
and the reduction of tension. The alternatives to pornography are mental 
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por tudo aquilo que o relembra inequivocamente de sua natureza animal. 

but also shocking ideas meant to astonish those who uphold standards of decency that can 

challenge hegemonic ideologies and practices. When the bandit-poet revises his shocking original 

us, as readers, to question social values—is human life devalued such that these proclamations 

waste of protein is going on. Swift and others already said something similar, but they were 



N. Sparling Barco 

on the other hand, reclaims cannibalism as an indigenous practice and as a metaphor for a 

contradistinction, what Fonseca imagines is a dystopic future in which cannibalism becomes the 

the image of the tooth to that of the wound. Just as the underdog is toothless, so it is he who is 

a way, this counterrevolutionary movement has the potential to reverse the patterns established 

under dictatorship, in which new ideas and political challenges were silenced through the torture, 

disappearing, and murder of those who voiced them.

When asked if he would feast on his own parents, the bandit-poet sardonically turns the 

other than a starving artist or presume to create art with nothing but the vulgar material that 

Cannibalism aligns language, body, and urban landscape and advocates for a pornographic 
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William Burroughs, which cause surprise, revulsion and horror in simple souls, books where there 

within us, the darker side of humanity, and the truth that we do not want to admit, namely, the 

we understand the nature of and the values embedded within art itself. 

Intestino Grosso

mishmash of gratuitous vulgarities, crude eroticism, and gross actions, unnecessary and futile, 

desperdiçado. Eu estava certo nos meus impulsos, meu erro era não 
saber quem era o inimigo e por que era inimigo. Agora eu sei, Ana me 
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violent acts, unifying their intentions, and consolidating their hatred, by putting them all to more 

their privilege are later substituted with a more clearly articulated ideological stance and a larger-

crime who provides him with unconditional acceptance. 

Tenho uma missão. Sempre tive uma missão e não sabia. Agora sei. 

somehow be redeemed or reformed by romance, he is instead made more fervent, self-aware, 

challenges us to read scatologically. Once we do, the notion that the large intestine rids the body 

and fantasy to displace actual sordid acts, and also a revelatory function, in regards to the nature 
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Endnotes

 

reproduzido acima, sua literatura trabalha não com um realismo ou hiper-realismo, mas com um naturalismo 

above, his literature functions not in terms of realism or hyperrealism, instead it invokes naturalism in 

o policial noir

The City in Brazilian Literature that the literary 

consolation prize of a simulated interview on which the hand of his cynicism and wit lies very heavy. Fonseca 
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intestino grosso—

act of rebellion aimed primarily at a fraudulent authority which derives a normative model for writing from a 

established system of enciphering, that which should not be named. The genesis of the metaphor thus 

terrain whose circumvention the metaphor makes possible. Premised upon this dual repression, the 
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