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The Catcher in the Rye that goes relatively unremarked. 

defend others; he pines for human connection, but insults and runs from those who offer him 

embodied symptoms is what it enables.  Because he is no longer squarely situated in the camp 

would normally be invisible to people like him.  These people are the inhabitants of the “unlivable 

Bodies that Matter that 

Phil Stabile and boys like him secure their place in their world as bodies that matter by turning 

very bodies that they relegate to the margins of society. 

had emerged from a teenage of rituals of education and continual reassertion of his meritorious 

masculinity via ritual performances of heteronormativity, he might never have noticed the people 

kidnapping, and systematic violence like racism have the power to traumatize because they strip 

 



beyond words, indescribable, unnarratable, and resistant to analysis.  Thus, trauma victims relive 

that they cannot escape from, and autonomic responses that replicate the adrenalin-infusion of 

the original response, long after the danger has passed.  Until the victim makes sense of what 

has happened to him or her, places that once gave solace become danger zones and people that 

once offered protection are to be avoided because they failed to protect. 

The Catcher in the Rye enable readers to linger with the 

victim in his or her traumatized state, to piece together the events that caused the trauma, and to 

the world of privilege that boys like him inhabit is built on the bodies of others.  

The premise of The Catcher in the Rye

edges of the adult world of the city, memories of the previous three years surface including his 

The Catcher in the Rye, 

thoughts even when he wants to move on.  These thoughts leave his body almost literally frozen 

reminisces for three pages about how he never quite necked with Jane.  The repetitive, traumatic 

memory rather than the current event is the point and deep memory has a deep hold over his 



what we are meant to understand. 

moment “becomes encoded in an abnormal form of memory, which breaks spontaneously into 

trauma often physically “relive the event as if it were continually recurring in the present” sometimes 

The Catcher in the Rye is rife with intrusive memories physically enacted. For instance, 

engages in a manic round of drinking, nightclubs, walking, and smoking.  



agree to get married and run away. 

This push-pull behavior is linked to the “contradictory responses of intrusion and constriction 

or of reliving the trauma” and “the instability produced by these periodic alternations further 

unpredictability and helplessness were part of the original conditions of trauma, the pendulum-

been responding this way for so long that no one around him thinks this is unusual behavior.  



thereby enabled to see that which others cannot see. 

captures his sense that he is wholly unable to control his world.  Places that should be safe 

corollary, private places are invaded by hostile forces, things that should be kept private can only 

happen in public, and the past keeps popping up in the present. 

These trauma-inducing conditions evoke more than the personal, psychological response 

when the elision of the “familiar division of social life into private and public spheres” becomes 

is hidden and distinction between the realms is reasserted and normalized by way of forgetting 

service of power; it is empowering because it reveals 

the patriarchal, gendered nature of civil society and disturbs the symmetry 
of private and public which is now shadowed, or uncannily doubled, by the 
difference of genders which does not neatly map on to the private and the 



Bhabha would have us understand that it is not seeing what is private that alarms us; 

rather when we see the unhomely, we are seeing that our convictions about what we keep private 

and what we can show in public works in the service of power. 

The Catcher in the Rye

the collapse of private and public, and a corollary questioning of gender. One scene especially 

thought to be a private world where he sees 

corsets with the straps hanging down and all.  Then he put on this very 

and down the room, taking these very small steps, the way a woman 

cachet to secure a private place in which to become a not-man who performs his not-manness 

for himself as audience. 

The illusion of the privacy of hotel rooms and blurring of gender is further challenged when 

sudden

the disavowed elision between public and private become momentarily clear. When Sunny asks 

return of normalizing scripts.  

She takes her pay but returns later with Maurice, full-time elevator boy and part-time pimp, 



pajamas

sadly inadequate disavowal of this unhomely moment.

indicates that he can hear Ackley snoring in the other room, so private goings-on become public 

More generally, actions commonly thought to demand privacy occur publicly. Carl Luce, 

holds conversations while using the toilet, stall door open, while educating the younger boys about 

of cars have become normalized as rites of passage.  But The Catcher in the Rye demonstrates 

that this disavowed elision between public and private creates conditions for intense violation.  

permeable boundaries of the dorms to ready readers for the most disturbing unhomely moment in 

take back something he said about this very conceited boy, Phil Stabile.  

locked the goddam door and tried to make him take back what he said, 

still



looking guy, with wrists about as big as pencils.  Finally, what he did, 

as a private space where boys like Stradlater euphemistically “give the time” to girls who are not 

where”.  As he felt this attack 

on his penis should remain hidden, so he feels that what was done to Castle is supposed to be 

punishment is not the airtight alibi he might wish it to be. 

shower and all, and even I

not a boy

was dead, and his teeth, and blood, were all over the place, and nobody 

outside the dorm and the “teeth, and blood” go “all over the place,” the unhomely truth about the 

disavowal of power through the normalizing myth of regulation of space and gender becomes 



in the livable and visible world.

 

catch

meet

per se

the traumatizing scenes that in turn enable him to see that structures of power are normalized 

vision was enabled by trauma, it registers as a bad thing.  But this awareness is productive -- it is 

Bodies that Matter,

discourse,  one might then suppose that it is the natural ground of identity and fail to understand 



zones of social life which are nevertheless densely populated by those 

Butler claims that one can choose

can facilitate a reconceptualization of which bodies matter, and which bodies are yet to emerge 

not matter because they are

then recognition of those bodies that are matter is a revolutionary act. 

Those bodies that are



“not too crazy about sick people, anyway,” he observes that “what made it even more depressing, 

round-shouldered” guy “with lousy teeth ...They always looked mossy and awful, and he damn 

near made you sick if you saw him in the dining room with his mouth full of mashed potatoes and 

boy Stradlater leaves, disappearing when he returns. 

and goes to every Pencey football game, unabashedly moving through the public sphere. Selma, 

as human.



pictures.  Stradlater, however, is “in love with himself” and will stand contentedly stroking his own 

for as long as it makes him look good, so Stradlater treats the people around him as tools.  When 

used to being taken care of, and getting what he wants.    

talked

sincere voice.”  When his date said no, he “kept snowing her in this Abraham Lincoln, sincere 

rites of hostile, even violent, struggle to determine who matters and who will be relegated to the 

how they feel about the strong boys. 



out at Stradlater because Ackley is bound to lose.  And losing, as seen in the case of James 

Castle, means death. 

is

other

Ackley “brought out the old sadist” in him, he admits to being “pretty sadistic with him quite often,” 

like

most girls are so dumb and all.  After you neck them for a while, you can really watch them losing 



too 

last

all 

bodies to be valued. 



Stabile, perhaps telling Stabile what James Castle said, or helping to identify Castle by means 

face out a window.

On the other hand, he is eager to avoid binary thinking that would force him to wholly like or 

wholly hate an individual.  Thus he reasons that conceited boys like Stradlater may end up giving 

there.

who are resistant or queer.  For instance, there is the boy whose speech is full of digressions, 

pressure to adhere to a norm.  Where gorgeous Sally is a pain in the ass, Jane is beloved not for 

celebrated are children. Children “kill me” he says, like the little girl with the skate key and the little 



who has all the intelligence of an adult but who is still a child.  

children, unaware of the cliff beyond and sets them back to their games. Of course, he has gotten 

ultimately resist the demands of normalization; but he has nonetheless shown readers a glimpse 

Thus, ultimately, while The Catcher in the Rye may be commonly understood an indictment 

will matter.  They will 

become hot-shots who drive Cadillacs.  All they have to do is push a guy out a window.  



Endnotes

instance that Salinger was stationed in a zone packed with concentration camps including Dachau, and, 

study, J.D.Salinger:  The Escape Artist. 

The Location of Culture that this concept is “paradigmatic” for “colonial and post-colonial condition” but that 

where J.D. Salinger was a student, but also “in the novel and in real life, the dorm rooms were separated 

interesting to consider its alternate translation as “should” which ambiguously allows that such a meeting 

such a meeting may be wrong.

Catcher in the Rye
loss of innocence is eminently teachable and has dominated high school classroom interpretations of the 

measure of how commonplace this notion is. 

is inviting readers to imagine that one may choose

Abjection, Melancholia and Love: The Work of Julia Kristeva.   Of course, 

theory.
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